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Welcome to another issue,

Thanks to all those people that rushed articles to me in February, unfortunately due my moving
cities (to Bendigo) and starting University, coupled with Amelia (my wife) moving to a different
city (Melbourne), | haven't had a huge amount of time to publish. We are both settled now and
when | work out how to get second computer, | can work on the VV at both houses. Until then, my
apologiesif it al runs abit slower than normal.

If you know anyone who has been researching something interesting, see if you can get them to
write and article on it. People like me are always interested and it is great to get that variety of
viewpoints. See you next issue.

All the best

Jeremy Draper - Editor




By Kelly Birch

2004 marked the second MR Fair (as we refer to it) to be held at McLaren Flat and despite bad
weather throughout Adelaide we had no rain during the official open times, though the Adelaide
Christmas Pageant and threat of rain may have prevented larger attendance.

All the store holders seemed to do very well, with food stalls even running out of hot foods and
even ice cream by the second afternoon. There is definitely positive chatter towards their being
another MR Fair in 2005.

There was a fantastic array of groups and merchants at the fair including the NVG, SCA, GOMA,
Jousting from NSW, several musical groups, belly dancing and a variety of stalls including the
Horn Master al the way from QLD and Esford Pty Ltd with their replica swords and armour.

Our Forays

Handakas this year was proud to have two §;
displays on offer with the inclusion of our very
own mobile blacksmith all the way from Whyalla.
Andy was a great asset to the garrison
demonstrating blacksmith work to the public, and
repairing gear for our combatants. We could even
dry our towelsin his tent after a morning shower!

Public were also able to witness the first (annual?) :
MR Fair Kubb Championship. The last combat
display of the weekend was opened with the
presentation of the grand prize — a bottle of mead
to Kat. Well done!

Some of us spent the time running back and forth
between the archery fields and the garrison tent.
Skeld's team was no match for my superior .
archers in a “shoot off”, however his skill with s <
moving targets proved better while my aim waned £ A
later in the day. '

The weekend included four combat displays by [l
the garrison and all were met with fantastic crowd
enthusiasm. Our displays varied depending on the
direction of the enthusiasm, but included single
combat, a grand melee, shield wall demonstration and a variety of weapons. As aways our only
female combatant Jo was met with some of the loudest cheering as the ladies got behind their
patron. Hopefully in 2005 some of our other female combatants will be ready to enter the arena with
her.

- T

Skeld and Aella (Alex and Jo) do battle




Aside from the fighting some of our combatants arrested a scoundrel and placed him in the stocks.
The generous public bought his freedom — they threw eggs at him for a gold coin donation.

Of course the combat arena was aso utilised by the SCA with their heavy fighters and rapier
tournaments throughout the weekend.

Our display tent had many enthusiastic people stop by and ask questions and was enhanced with
Emerson’s medieval portraiture and Gary’ s demonstrations of tablet weaving and naalbinding.

We were also privileged to have the enthusiastic
photographer Jason Champion, dressed in his
monk’s robe, perusing the battlefield and taking
some fantastic photos of our displays, which he
was selling to public and garrison (the wonders of
modern technology!). We are now proud to have
Jason join us for training as well, so we must have
made an impression!

inal
Jousting Grand Melee Battle

Probably the most enthusiastically awaited part of the fair was the jousting demonstrations. With
much enthusiasm NV G members took turns to leave the tent and find a good vantage point at their
arena. Several skills were displayed including targeting, use of the sword from horseback and some
exciting duels.

We have heard that the boys are enthusiastic to come back to our
fair again and may even demonstrate horseback archery.

How else do you describe this excitement, but with pictures!!




By Jenny Baker — Photos by Craig Sitch

In December 2004 Craig Sitch, Cherilyn Fuhlbohm, Jenny and
Gary Baker decided to undertake a re-enactment of a different
sort then what they normally do. We decided to undertake the
Soldier's March walk from Ballarat to the Eureka Stockade a
walk of 3.5 kms.

While the Baker family regular re-enacts colonia this was
something of different era to re-enact for Craig & Cherilyn who
mainly do medieva crusader — firstly we had to kit them out in
gear — but luckily the Baker’'s had plenty of gear and we soon
found clothes that would fit Craig & Cherilyn. Aswe al know Craig doesn’t go to any re-enactment
unless he is suitably armed. So he soon added a pitch fork to his Miners look and then discovered
the very first item that he ever made in metal work at school, aminer lamp (and yes folks let me tell
you, it was a perfectly made copy of an original, but
then would you expect any thing less of Craig). So
suitably attired as Miners — unfortunately the event
organizers would not let Gary or Jenny attend the
event in their 40" of Foot uniforms. May be in the
future!

We set off to meet up at 3am. We had planned

ahead and wisely left one car a the Eureka

Stockade and took the other car to the start of the

walk at the Gold exchange building, just off the

main street of Ballarat. As it turned out there where 1000 people taking part in the walk of which
only 6 people dressed up — there where the four of us in miners outfits and two other guys who
dressed up as Troopers (Police). As you can imagine we were the most photographed people —
everyone wanted their photo taken with us. After a fire safety instruction, we were given paper
Lanterns to carry that local school children had made. And so we began the march — it was a nice
balmy night and so was quiet pleasant to march at 3am. The lanterns where just the most beautiful
sight to see.

The March wanders a long the trail that they believe the Soldiers
took out from Ballarat to Black Hill and then on to Eureka
stockade. The march stops at several places aong the way where
an Actor/Narrator tells you what was happening during the
original event — he reads from letters and dispatches that where
sent. We started at the head of the march but over the course of it
we slowly worked our way to the back. Just after dawn to
arousing applause from all those who came as spectators and who
took part, we finally entered the Eureka stockade — the last four
people attired as Miners.




20" & 21% November 2004
The Cheese Factory, Berwick, Victoria

By Stephen Wyley.

The event was the second time the event was run at this site with a great dea of success for al
involved.

The Victorian re-enactment groups were well represented at this event with members from: the New
Varangian Guard Garrison (Antioch, Hodegon and Vlachernai); La Trobe University Historical Re-
enactment Society, Frojel Gotlandiga, OEAC Inc. and the Krae Glas (SCA — Monash)

The members of the Gallow Glas opportunities for the public to loose (projectile combat) arrows at
alive knightly target. Both young and old enjoyed the chance to feel how archers of old would have
when faced by an armoured knight bearing down on them (on foot). Luckily, Sven kept them honest
with some precision archery, nothing like the sound of a near cop or faceplate being hit by an arrow.

The battle of Agincourt was re-fought on the sloping field to the east of the Cheese Factory with
much gusto by the participants, to the enjoyment of the crowd of on lookers. Given the lack of skill
of the English archers, it was not a surprise that the French gained control of the English position at
the top of the slope, repeatedly. Someone forgot to remind the French that they were supposed to
loose. Best shot of the day goesto Lord Sui (Krae Glas), who pinged Sven in the back from over 50
paces, again to the enjoyment of the crowds, let alone Lord Sui.

The range of stallholders and demonstrators increased this year with the attendance of arms and
armour sellers, costumers, wood workers, weavers and spinners, lace makers, and a very talented
potter from Canberra (Flaming Gargoyle Pottery).

The feast was well attended by
both re-enactors and the public
(which made a huge effort to
look the part). There was even a
couple who came all the way
from Darwin to be a part of the
festivities. Also two members
of the public celebrated the
birthdays at the feast, each
being presented with thelr own
chocolate birthday cakes. The
Counterfeit Gypsies provided
the musica  entertainment
group, which had the populace
dancing, even Sven got up and
didagig.

As adifferent form of battle entertainment the combatants took over the kids adventure playground,
which strangely resembled a palisaded fort. We spilt up into two teams and took turns assailing the
fortification. During one of the battles Sven became stuck fast in one of the towers where a door




way was a way too small, the threat of attack from behind elicited enough determination to make
the passage, with the loss of only a few mail

ring but not his dignity. Mr Sitch

endeavoured to assault the fort via the

slippery dip but lost his footing and slide

back down, much to the cheers of the

crowd. Later, we modified the format to

include a running battle lead to the

defenders being chased back to the fort.

During the fight for the back gate Jenny was

the sole defender, the others had fallen back

to a safer position. Jenny’s stout defense

saved the day by blocking the access with

Sven's ample body, who was impelled on

Jenny’s spear. The kids could not get

enough of this daring do but in the end the combatant’ s had to say enough was enough. Then came
the photographs with the kids (and the not so young kids) and fondling of mail, along with the
inevitable questions about the weight and feel of the arms and armour came.

Sandy Semple of Frojel Gotlandica provided the shield,
made from pine planks. Craig Sitch (Antioch Garrison) was
the hitter and | was the hittee, even though Craig ended up
with a bruised hip from my sword. When Craig® blade hit a
plank with the grain, the blade sunk nearly 15cm into the
plank. Craig had to be careful when withdrawing the blade
when this happened (also if | forcefully twisted the shield
when the sword was imbedded, either the sword blade would
have been damaged or the sword would have been removed
from Craig® grip. When Craig® blade hit a plank at right
angles to the grain the plank shattered. When | lost the left-
hand side of the shield (both Craig and | are right handers) |
turned the shield around to present a fresh side to Craig's
attack. The only time when the wood of the shield was not
damaged was when | met Craig® attack to my right side with
the boss (which left a sizeable dent). Riveting the re-enforcing strips and the handle to the planks of
the shield would have made it last longer. The crowd loved it and we will probably do it again next
year.

The future holds the promise of an expanded range of displays and entertainments. The managers of
the city (owned by the City of Casey) are planning for a list for jousting tournaments and a
blacksmiths forge.

Specia thanks should be given to Sean Bennetts and his team from the OEAC Inc., without their
efforts the event would not be the success it was. Thanks should aso be given to al the
participating re-enactment group, the stallholders, the management and staff of the Cheese Factory,
the City of Casey and the very generous sponsors of the event.




13 14

By Steven Baker

Over the years that | have done re-enactment | constantly come across peopl e talking about doing or
being “Eastern” asif to the east of Constantinople everybody wore the same clothing throughout the
centuries. This of course is not true and is not something that comes up when talking about being
“Western”, in fact no-one | know of talks about being “Western” except maybe in a cowboy sense.

So | thought for this article | would give an overview of two tribal cultures that had an impact on
the Middle East and show how, though they had similar backgrounds, there were significant
differences in their clothing. These two groups are the Turks and the Mongols and 1&@e chosen to
look at them from the 13" and 14" centuries because they both co-existed during this period of time
as individua tribes/cultures and as merged tribes/cultures. Additionally the Islamic manuscript
illustrations from this period are more detailed and useful for our purpose.

I will be working from the ground up covering boots, trousers, coats, belts and finaly headwear.
What | hope to show is that even though both these groups came from the same environment
(Central Asia) and built empires in the same place (the Islamic Middle East) that there were distinct
differencesin their appearance.

Illustration 1Destruction of the Temple of Jerusalem. Tabriz 1307-1308.

BOOTS

In illustration 1 you can see on the left a Mongol destroying the temple and on the right is the
Cadiph who is ordering the destruction. The Caliph is wearing modified Turkish clothing. A close
up of the boots as shown in lllustration 2 reveals that there are differences in the method of
construction. The Mongol boot shows a three piece construction (excluding the sole) consisting of a




single back piece, an upper covering the top of the foot and a final piece covering the shin and front
of the lower leg. The caliph® boots on the other hand show a two piece construction A single back
piece, same as the Mongol boots, the front however consists of a single piece that covers the foot

and the shin/leg. Thisisindicated in the painting by crease lines at the ankle area and no line cutting
across the ankle.

Illustration 2 Close up of boots

Another difference that turns up is hard to illustrate as the boots tend to be covered up by the coat.
However, if you look at illustration 3 you will see that the Turkish boot has an extension that goes
up the thigh and attaches somewhere at the waist. This extension to the boot whether added as a
separate piece or as a part of the boot is not present on illustrations of Mongol boots from this

period. So as you can see even such a basic item as the boot has differences when different cultures
are looked at.

Illustration 3 Varga and Gulshah saga - mid-13th Century




TROUSERS

Most people who have looked into this would tell you that people of the “east” wore baggy trousers
(including me until recently) and that they were very baggy. However if you look at the next few
illustrations you can see that, for the Turk, trousers are loose but not baggy.

Illustration 4 Caliph - Tabriz 1307 - Illustration 5 Varga as captor [llustration 2 Mongol - Tabriz 1307 -
1308 1308

In illustration 5 you can see the looseness which would normally be around the top of the boot is
created by added length rather than added width. This is indicated by the folds of fabric at the
ankles. In illustration 4 you can see the same looseness which does show that the trousers were
wider than the leg but not significantly so. As to the Mongols the only picture | have is shown in
illustration 6. This shows a slightly baggier trouser than the caliph® but not particularly so. | have
no other pictures from this period showing Mongol trousers as the coats cover them. However, a
mid-fifteenth century picture from Herat does show a very baggy pair of trousers and some Chinese
illustrations indicate a similar thing.

TUNICS

At this point | would have loved to cover the tunic but unfortunately except for afew illustrationsin
the Varga and Gulshah saga there aren® any that show a Turkish tunic from this period. The
problem with the Varga and Gulshah illustrations is that the folds in the fabric are stylised and as
such it makesit hard to tell if theitem isacoat or atunic. Asfor aMongol tunic | have so far found
no illustrations and only a reference that they may have been made of raw silk which wouldn®tear
if you were shot with an arrow and could be used to pull the arrow out cleanly.

COAT

In both cultures the coat was a crossover but it crossed in different directions for each culture. The
Turkish coat® outer crossover goes from the right shoulder to under the left arm (see illustration 7).
Additionally the crossover curves down to the hip as shown in lllustration 8.




Illustration 7 Left - Photo taken at Metropolitan Museum NY - 13th century ewer. Right - Magamat of al-hariri 1237

Illustration 8 Turkish Coats as shown in the Book of Antidotes of Pseudo-Galen Probably Mosul mid-13th century

[llustration 9 Yellow-lined silk robe. Mongol, thirteenth to fourteenth centuries. Unearthed in 1978 from Onggut tombs
at Dasujixiang Mingshui, Daerhanmao Mingan United Banner.
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The Mongol coat (see illustration 9) has the crossover going in the other direction and rather than
curving down to the hip goes straight across to the right armpit (see lllustration 10).

Illustration 10 Jami al-Tawarikh of Rashid ad-Din, Tabriz 1330

There are some features that both coats have and these are that the length of the coat can vary
depending on the persons status and occupation. So far | have identified that both the nobles at court
and tribesman by their camps have coats that reach the ankle. In the case of the first group this was
because it was a status symbol —i.e. They can afford the extra cloth to make along coat (out of rare
materials) — in the case of the second it is to protect them from the weather. A short length coat
which reaches the knee or just below is commonly shown being worn by warriors - both rich and
poor. This may have to do with the fact that it gives them more freedom of movement (see
illustration 1 which shows the coats tucked into the belt in order to raise them out of the way) and
making it easier to fit any leg armour they were wearing (persona experience on this one). The
other common feature is that on the coats of the nomadic tribesman the sleeves tend to be longer
and had to be pulled up over the wrists (see illustration 11). The reason for this extra length is that
they could be pulled down over your hands to protect them from the weather but still leave them
free to do work.

11



BELT

Now both the Mongols and the Turks used leather or cloth belts and decorated them with plaques
which were usually metal but | have read references to the possibility of the use of wooden
plagues. Where they differ seems to be in the use of pendant straps (i.e. Straps that hang down from
the main belt). The Turks used ones that were the same width as the belt and would even add
plagues to these straps. By contrast the Mongols used thinner straps that had no attached decoration.
Unfortunately | have no pictures available to illustrate this difference.

HEADWEAR

The final item to look at is hats and these show not only differences between the tribal cultures but
also within each culture particularly the Turks.

L.A. Mayer in is book Mamluk Costume writes of a Turkish hat called the Sharbush and describes
it asfollows:

@s head-gear we find first and foremost the sharbush which was especially
characteristic of an amir's rank. Magriz, described the sharbush as “ a thing
resembling the crown. As if of triangular shape, put on the head without a
kerchief (being wound around it).” '

'Since the texts mention the wearing of sharbush-hats only under the Ayyubids
or Bahri Mamluks and Magrizi confirms that under the Circassians the
wearing of the sharbush was abolished, it seems justified to identify it with the
stiff cap trimmed with fur, rising to a dlightly triangular front, and
characterized by a metal plaque above the forehead, so often reproduced in
illuminated manuscripts of the Mamluk period. A different kind of sharbush,
cylindrical and considerably taller, representing perhaps an earlier type, is
shown on pl. XV '(seeillustration 11 in this article).

[llustration 11 Figure XV from Mamluk Costume. Mamluk Amir with guests and servants. A page from Jazari's Ma'rifat
al-hiyal (1315AD)

12



In illustration 12 you can see other variations in styles. These maybe regiona or tribal differences
but thisis hard to say with any certainty. The only thing that can be said is that the left two pictures
are from Mosul which was originaly under Seljuk, then Zangid and finaly Ayyubid control
whereas right hand picture is from Diyarbekir which was originally under Seljuk and then under

Artugid control.

[llustration 12 Left and middle: Sharbush as shown in the Book of Antidotes of Pseudo-Galen Probably Mosul mid-13th
century. Right: Sharbush as shown in Al-Jazari's Book of Ingenious Mechanical Devices dated 1205 at Diyarbekir.

As to Mongol hats even here we see variations both in time and place. Illustration 13 shows one
style of hat which may be a type worn to important events as it doesn®show up in hunting or

domestic scenes. Note how the brim can be turned down or up as required.

Illustration 13 From the Jami al-Tawarikh of Rashid Al-Din, |I-Khanid Tabriz 1330

[llustration 14 is from the same manuscript picture as 13 and shows that Mongol women (at least
for important occasions) wore a different hat to the men. A common misconception is that in
nomadic tribal cultures men and women wear the same clothing with maybe minor variations in the

cut or trim this however is not always the case.
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Illustration 14 From the Jami al-Tawarikh of Rashid Al-Din, |I-Khanid Tabriz 1330

The one thing to keep in mind when looking at Mongol clothing, particularly hats, is that if you are
going for “pure” Mongol you maybe trying to achieve the impossible as the Mongols integrated
many non-Mongolian groups under their suzerainty. So while the hats shown in illustration 15 may
be caled “Mongol” there is a strong chance that they are actually Turkish, Persian, Chinese or
some other group.

Illustration 15 LEFT: From Firdawsi's Shaname, Tabriz, 1370. RIGHT: Huntsmen from Landscape paintings, Tabriz,
1370

14



CONCLUSION

As | hope I®e shown with this very basic overview is that there is no such thing as being “Eastern”
That even within this short two century timespan covering only two cultures there are enormous
differences in how clothing was cut and worn. If you then add in other cultures in the same area as
the Turks and Mongols or influenced by them, such as the Persians, Arabs, Georgians, Chinese,
Tibetans etc etc, you would see even more variation in clothing styles and cuts. Additionally, if you
look at the centuries before and after this time you can see changes in clothing within these two
cultures that after time help you identify the most likely time period for a picture even if the author
has got it wrong.
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REONONONONONONONONON

By Peter Raftos

For me one of the most enjoyable parts of re-enactment is getting the details right. In my brief time
involved in re-enactment I’ ve noticed that the quality of costume and kit just keeps getting better
and better! Someone lifts the bar and others follow — some slowly but some others quite rapidly. I'd
like to discuss a detail that would enhance any procession or assembly of the Guard. | hope that one
day we will have bling bling shiny processional crosses join our icons and eagles to lead our hosts.
The use of processional crosses was not restricted to litanies of the great Orthodox feasts; they were
also used in ceremonies marking the anniversaries of earthquakes or sieges, as is evident a
miniature in the Menologion of Basil Il (Vat. gr. 1613), which shows a procession of clerics,
monks, and laity with the cross-bearer (drakonarios) carrying a cross affixed to a wooden pole,
after a severe earthquake.

1. Vat. gr. 1613 - fol. 350, The Commemoration of the Earthquake of 450
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They were aso carried by the clergy in imperial ceremonies, military campaigns', and liturgical
processions. Often, as in church services, they were accompanied by rhipidia — two liturgical fans.
These fans, displaying six-winged seraphs, developed from older, early Christian, silver models,
which are still being made. Written sources tell us that they also accompanied emperors or generals
on campaign. The inscription on the Docheiariou cross (below) demonstrates this use. In this case
the processional cross functions like alabarum. The first processional crosses appeared between the
5" and the 6™ century. The crosses of the 6™ and 7" centuries were comparatively small with
symbols suspended from the horizontal arm. After Iconoclasm, the crosses became larger and their
decoration was supplemented by finial knobs or little discs at the terminals and medallions of saints
on the main face. Illuminations from the period show leather carry cups and slings not dissimilar to
those used to carry parade flags and bannersin use.

The Book of Ceremonies by
Constantine Porphyrogennetos
(913-959) gives a good idea of a
number of luxury items, made of
silver or gold and adorned with
coloured stones, that were used in
ceremonies in the palace and on
feast days. In Constantinople, the
silversmiths (argyropratai) were
organized in guilds, and ther
workshops were to be found in the
main street of the city, the famous
Mesi Hodos, from as early as the
first years of the Empire, and were
apparently dtill there during the
Middle Byzantine period. Here
precious metal objects were
manufactured in the capital of the
Byzantine empire, while from the
end of the eleventh century the
existence of other workshops, in
the provinces or on the periphery
may be assumed.

A cursory search of the web yields

the following and many other

examples. Below are some images

of processional crosses from our

period of interest. Hopefully one

day they will take their place by

our eagles and icons. | have stolen 2. Vat. gr. 1613 Kyril And Methodios
the descriptions straight from the

sites which house them:
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3. Byzantine, first half of the11™ C

Silver and silver gilt 23 5/8 x 17 3/4 in. (60 x 45 cm)
The Metropolitan Museum of Art, New York, N.Y.
(1993.163)

This large silver processional cross is decorated on both
sides with silver-gilt medallions. On the front the
central bust portrait of Christ, his right hand raised in
blessing, is flanked by Mary on the left termina and
John the Precursor (John the Baptist) on the right. Both
Mary and John turn toward the center and raise their
ams in supplication, in the standard Deesis
composition. Four very fine foliate scroll bands extend
from the centra medallion, forming a smaller cross
within the larger one. The archangel Michael wearing
an imperia jewelled loros appears at the top, while the
archangel Gabriel in an embroidered loros can be found
on the bottom terminal. On the back, a medallion of

Saint Thalelaios occupies the center. Thalelaios, a late third-century physician who was martyred at
Aegae on the Mediterranean coast, carries the symbols of his profession, alancet and a surgical tool
case. He is flanked on the horizontal terminals by Nicholas and John Chrysostom, popular saints of
the Middle Byzantine period. The archangels Uriel, in imperial loros, and Raphael, in simpler attire,
appear at the top and bottom. These crosses were presented to churches as votive gifts for healing or
remission of sins. Although its place of origin is unknown, it islikely that this cross was meant as an
offering for a specific illness, since the efficacy of the cross as an antidote for sickness was invoked
in a sermon written by John Chrysostom, whose image appears on the back. The core of the crossis
iron, which is sheathed in eight separate arms of silver. The central medallions cover the joins. A
modern but less detailed reproduction is available through Orthodox Ecclesiastical suppliers.

18



4. Byzantine, 9™ C-10™ C
Dochelariou Monastery

Bronze, cast and engraved
Dimensions: h 95 cm, spread of
cross arms 60 cm, thickness 0.8 cm

Its sole decoration is the engraved
inscription on both sides, today
partially obscured by the metal
reinforcing sheet that has been
riveted to the centre. In many details
this particular example closely
resembles a number of copper
crosses from the ninth and tenth
centuries now in private Greek
collections

The inscriptions read as follows:. (front vertical aom): @ () / [/ ( )CQChrist the Lord)

and continue vertically © [...] © (horizontal arm)
[C ] (reverse, vertical arm) + @) C
( )C (horizonta arm) [ ] Cq... preservethis... city

eternaly in peace ... understand, O nations, and yield, for the Lord is with us and the Holy, the
Mother of God).

5. Byzantine,10" C
Athens, Kanellopoulos Museum (0. 863)
Dimensions: h. 75 cm, w 45 cm

The cross is distinguished by the harmony and strict symmetry

of both its proportions and decoration. The flaring arms end in

pairs of disc-shaped finials. At the centre of the front is an

applique silver medallion inscribed with a filigree cross on a

ground of blue cloisonne enamel. There are four holes on each

horizontal arm for the suspension of tiny pendants - crosses of

precious stones or the letters apha (a) and omega ( ) -now lost.

The cross is decorated front and back with engraved geometric

and vegetal motifs. On the front the entire shape is outlined by a

band of dots and stamped circles terminating on the finias in

circular medallions enclosing five-petalled rosettes.

Similar medallions with five-petaled and six-petalled rosettes decorate the arms symmetrically,
while the lower vertical arm is dominated by an ornate palmette with long stalk. On the upper
vertical arm is an engraved inscription + O A HOC (O)C +HO HO +, which presumably
refers to the church in which it was dedicated. The lower vertical arm ends in an integral elongated
wedge for inserting in a base in which the cross stood behind the altar table when it was not being
carried in procession. The back of the cross is also decorated with engraved rosettes, while an
elongated tube with cruciform top is soldered to the surface with lead and reinforces the vertica
axis. It is not known when this was attached. The Canellopoulos Museum cross displays affinity
with two litany crosses in the Ropper Collection in the Ashmolean Museum. Although these are
smaller, the disposition, decoration and dedicatory inscription are strikingly similar.
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7. Byzantine, 11" -12""C

6. Byzantine,10" C
Tsolozidis Collection CST 0027
Dimensions; 0.39 x 0.183 m

From AsiaMinor.. The finial knobs are missing. Bronze cross with
flaring arms which terminated in finial knobs. An iron tang
survives to alength of 0.14 m and is attached by three rivets to the
bottom of the vertical arm. The six holesin the horizontal arm were
for suspended symbols and ornaments. In the centre of the crossis
a fine, meticulous engraving of a full-length frontal Archangel
Michael with wings outstretched along the horizontal arm. Over his
head is the inscription M . He wears imperiad attire
consisting of a long tunic and loros and holds the symbols of
power, the orb in his left hand and the sceptre in his right. The
gemmed decoration of the loros, which is rendered as little incised
rectangles, suggests the richly decorated imperia loroi in
representations of coronations on 10th-century ivories. The
caligraphically rendered face and the style of the lettering point to
the same period.

George Oritz Collection. Allegedly to be from Eskisehir (Phrygia) Weight: 330.04 g. H: 25.4
cm. W: 14.65 cm. Silver sheet, partially gilt and nielloed, over iron corewith bronze tang.

Ex collection: Athanasios Ghertsos, Zurich. The iron armature carefully worked and shaped; each of
the four arms of the cross end in two points, pierced with round holes for the rivets that held
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elements sheathed over them, all presently missing, composed of a cuff topped by a pointed ball.
These decorative elements helped keep in place the silver sheet covering the front of the cross,
which was elaborately and carefully worked front to back and back to front, repoussé and punched
before being fixed on the armature with the help of solder. All the detailed elements and decoration
gilt. On the back, the silver sheet folded over the edges of the cross extended some 2 mm under the
front sheet, on it letters, tondi and figures were inlaid in niello with parts gilt. Condition: six points
of the sheet on the front of the cross torn and missing, the lower two were cut clean at the edge of
the hole; little dents and slight damage to four of the relief busts on the tondi, the one of the Virgin
unscathed. On the back sheet, the eight points were cut clean, a few have suffered minor damage.
The front and the back of the cross with the odd nick. The top arm of the cross bent forward and the
lower arm also, but very dlightly. A bronze tang, now broken, juts out below the cross and would
have been inserted in along handle now missing. The front side has gilded repoussé medallions and
border decoration. In the centre the bust of Christ, on his right the Virgin and on his left John the
Baptist. On the top of the cross is the Archangel Michael and at the bottom the Archangel Gabriel.
The respective names are figured in each medallion with letters formed by punched dots. The flat,
borderless back has in its centre the standing figure of the Archangel Michael, his wings outspread
and holding a spear in his right hand. On his right the Archangel Uriel and on his left the Archangel
Raphael. On the top of the cross stands St. Paul in military garb and at the bottom the bust of St.
Niketas. Their names or monograms are inlaid in niello. This cross belongs to a group of fragments
and crosses, most of which probably come from the same workshop: they are the three fragmentsin
silver with niello, al three probably from the same cross, in Dumbarton Oaks; the large cross in
Cluny ; the top three arms of a cross in Cleveland; the Matzkhvarichi cross and the coarser Geneva
cross. Thiscross originally surmounted along staff and would have been held in front of the faithful
during religious ceremonies. The representation of St. Niketas, an uncommon saint, probably
indicates that the cross belonged to a church dedicated to him.

8. Byzantine, 11™-12""C

Tsolozidis Collection CST 0029

Dimensions: 0.35x 0.14 m

Purchased in England. This is a cross with flaring arms
terminating in three-lobed ornaments decorated with circles and
recesses for pieces of coloured glass. Small triangular projections
in the middle of the ends of the arms. Traces of the applied
medallions which decorated the main face of the cross. Elaborate
geometrical decoration done with ring-punched lines covers the
entire surface. The conical socket has a disc-shaped base, while
the upper part forms a sphere ornamented with four relief
medallions with the busts of the Evangelists.
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9. Byzantine, 11" -12™ C
Tsolozidis Collection CST 0029
Dimensions; 0.40 x 0.0225 m

From the Pontus. 3 of the decorative are finias
missing. The cross consists of a meta core
sandwiched between two thin sheets of bronze. The
dightly flaring arms terminate in spindle-shaped
ornaments secured with tiny nails. In some places,
long use has smoothed down the identical relief
decoration on both sides. In squares at either end of
the vertical arm are the Crucifixion (above) and the
Virgin with the Child in her left arm (below), while
the horizontal arm has busts of archangels in
medallions at either end. Where the two arms cross,
traces of a detached medallion; and medallions of the
Virgin and Child above, busts of apostles (?) on either
side, and a Greek cross below. At the bottom of the
cross is a tang for affixing it to a wooden pole. The
shoddy workmanship of the reliefs suggests a
provincial workshop.

10. Byzantine, 11" c. 1050
Cleveland Museum of Art 1970.36
Fragment of a Processional Cross

This cross fragment is decorated on the

front with a series of images that

together form a Deesis composition.

This includes Christ Pantokrator (Ruler

of the World) in the central medallion,

flanked by the Mother of God and Saint

John the Baptist at the ends of the

crossarms. Saint Michael the Archangel

appears on the upper vertical arm. The

back of the cross is dedicated to Saint

Sabas (represented at the center), who

was revered in the eastern Church for

defending orthodoxy. He is surrounded

by other Eastern monastic saints who are strongly associated with acts of conversion and the defense
of the faith. An inscription on the now lost lower arm of the cross recorded the dedication to Sabas.
The site of the workshop that produced the cross and the monastery to which it belonged remain
unknown.
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11. Georgian, Martvili Cross, 11" C
Art Museum of Georgia, Thilisi
Dimensions: 75 x 42 cm

God was on the side of the Georgian’s too. Made by master loann
Diakon (John the Deacon). c. 1050. The donation inscription
mentions King Bagrat 1V (1027-1072) Silver; embossing, chasing,
gilding.

12. Byzantine Bronze Processional Cross 10 the
Dimensions: 18.875" (47.9cm) high

Dealer: Barakat Gallery

Processional crosses, like this one, are often found for sale
by antiquity dealers. Made out of a thin sheet of bronze,
the flaring arms of the cross terminate in disks at each
corner. The outer edge of the front retains traces of a
decorative border, perhaps in wire. Circular bosses
adorn the midpoints of the vertical arms, while a large
openwork roundel dominates the cross@enter. Radiating
out from this central roundel as well as from each corner
are teardrop shapes with either three or one dot at their
rounded ends; those in the center have three.

13. Byzantine Bronze Processional / Votive Cross 7thc
Dimensions: 15.75" (40.0cm) high x 9" (22.9cm) wide

Dealer: Barakat Gallery

This large cross was given to a church as the fulfilment of a vow
made by an individual named Demetrios. The inscription in
Greek on the obverse reads vertically and then horizontally can
be trandlated as. "in fulfillment of Demetrios MeronosGvow;" the
reverse is plain. The slender, flaring arms are decorated with
small roundels on each corner and are marked off on both faces
by incised lines near the outer edges. Perhaps Demetrios
promised god that if he was made it through a war, he would
commission a beautiful cross for the church?
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! Thistrandation is from: Byzantine Military Expansion in the Tenth Century: The History of Leo the Deacon,
Introduction, Trandation and Annotation by Alice-Mary Talbot and Denis F. Sullivan (with the assistance of George T.
Dennis and Stamatina McGrath

See http://www.deremilitari.org/resources/sources/| eodeacon.htm Leo the Deacon describing the siege of Tarsusin 965:

“ When he captured the city in this way, he distributed to the army some of the booty, which amounted to countless
wealth, taking himself the cross-standards made of gold and precious stones which the Tarsians had seized in various
battles, when they defeated the Roman forces; after securing the city with a sufficient army, he returned to the imperial
city. After arriving there, being magnificently received by the populace, he deposited the captured crossesin the
celebrated and holy church(Aghia Sophia)' and entertained the people with chariot racesand other sights. For the
Byzantines are fonder of spectacles than any other people.”

From the endnotes of the same article:

“Thistrangation briefly touches on processional crosses. Its references cover this ground:

The standard of the cross; see Leo diac. 8.6 ( V.. ov) and 128.2 and 138.22 ( v I'" ov),the
last areference to the vision of Constantine | the Great. See also Leo diac. 61.2-3.”

“On the standards carried into battle Skyl. 144.48ff and 270.40-43 reports that a late 9th-c. Domestic of the Schools,
Stypeiotes, appointed by Basil |, had subjected his army to complete destruction at Tarsos due to his poor planning and
states that crosses were captured. G. Dennis, "Byzantine Battle Flags," ByzF 8 (1982) 51-59, specifically 57 discusses
the nature of the crosses .While he notes that the text does not indicate whether these were large processional crosses or
crosses attached to regular flags.”
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